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Quando si é visto dribblato, ha tirato un calcio a Ca- moranesi, all’altezza della caviglia: una roba violentissima, tipo

di L.Stagliano THE FORMATION . Camoranesi urla, forse sta
£ are in front one-zero: Lagana has scored, a head kick on my corner. Juventus players have felt the shock: they are nervous, they screw up with passing rse eachrother. Their goa p
e aga T
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Il calcio di punizione? E quello che mi avete
The penalty kick? Is that what you asked,
chiesto, giusto? E io ve lo racconto.
right? And I'm telling you.Keep in mind this
Miraccomando, tenete a mente questo dettaglio, per
detail, don’t forget it, or else you get confused:
non confondervi: quelli con la maglietta della juve
those guys wearing the Juventus t-shirt are our
erano i nostri avversari; noi giochiamo sempre a
opponents; we always play in bare chest.
Ventisettesimo del secondo tem-
Twenty-seventh minute of the second half, we
po, uno a zero per noi: gol di Lagana, di testa, su

petto nudo.

calcio d’angolo battuto da me. Gli juventini hanno
avvertito il colpo: sono nervosi, sbagliano i passag-
gi, si prendono a male parole. Il loro portiere rinvia
a centrocampo; quello biondo coi ricci, Camoranesi,
fa uno stopda manuale: ferma la palla col petto, si
gira e scatta in avanti. Marco betoniera gli va ad-
dosso a testa bassa, e finisce che 1o mette gili. Non é

che e entrato in ritardo: voleva proprio fargli male.

la spazzata che si fa a karate. 3

problemi della formazione, conservazione e comunicazione

dell’arte.
L'evento e stato organizzato da Gianni Pozzi e Gaia

Bindi, che si sono avvalsi della preziosa consulenza di
PierLuigi Tazzi. Per tre giorni la Sala del Cenacolo si &
trasformata in un grande MebtTrine PO,

in cui si sono confrontati ambiti disciplinari e modalita
operative molto diverse. E proprio Tazzi a lanciare un
monito iniziale: l'educazione estetica nasce al di fuori

dei sistemi educativi veri e propri e si sviluppa con

ampi margini di autonomia. Secondo Sergio Givone il
SAPERE ESTETICO € UN "SAPERE DEL MONDQ" e la parabola
dell’esperienza estetica sta nell’'orizzonte che va dal senso
al senso. Il senso dell'inizio € il grado pit elementare della
conoscenza: sentire il mondo & conoscere attraverso
I'esperienza. Il senso poi si raccoglie subito attorno ad
una capacita, la sensibilita, la sensazione che diventa

cosciente di sé. Arriviamo cosi a quel grado piu alto,
I sentimenta che ci
orienta con mappe, percors;i vie

attraverso 'insondabile

Siamo.in “quell’'orizzonte di fronte al quale non si pud

E fracio™ | . .

1 Karl Jaspers, “Metafisica”(1932
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and jumps forward. Marco Mf ank faces him head down, and he puts him down. ' & didn’t come late on the ball: he jus #’nted to hurgyy
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dalle proporzioni mai viste. L'artista non & piu quello che e
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idea of objective beauty is reversed

a pool of ideas
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When he saw tge dribbling, he kicked Camoranesi, right on the ankle: a wild bash, like that fast strike they do in karate.
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Yy = ar=,

- - . ¥

. a — . »
—_— . . e iy
- -—‘ - . ‘-h - —— -

-
LE




12 Camoranesi, che dice aahh!, cazzo! Del Piero gli chiede fa male? Lui risponde no, é solo che é fredda,
down, he says. Juventus players shout against him, all but Trezeguet, who now keeps his mouth shut. He has

BERLIN HITORITABI

PERFORMATIVE INSTALLATION BY
HIRO KUBOTA

Villa, che @ uno focoso ma Q@

no! it hurts...

In the meanwhil

WEALLLIVEIN
BLACK PIG CITY

UN PROGETTO DI / a progect by

ANTONIO DELL AQUILA,
FABIANO COSMA,

JOHN CASCONE -

IN COOPERAZIONE CON /
DJDZIGA E/and
HAPPENSTUDIO BERLJN



16 Camoranesisirialzaedice:tiroio. Ilnostro portiere, Dattilo, cifa spostare un po’adestraeun po’asinistra, e ognivoltane ap-
over the spray: Camoranesi checks it out, intrigued. Del Piero reaches Enzo Villa and says free kick, ok?, and yellow card. Enzo Villa, who
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profittiamo per fare un mezzo passo in avanti. Trezeguet se ne accorge e si lamenta, invece Camoranesi gli grida lasciali fare, non im-
has temper but is honest, says what is fair is fair: the truth. Consolo, which is near to him, repeats the truth. Del Piero nods. Enzo Villa tells me,

porta, anzi € meglio. Contento tu, gli ribatte Trezeguet, e si allontana. Siamo pronti: io, Marco e Marco ci stringiamo e mettiamo le
Marco the Tank and Marco the Lame to make the blocking wall: we do it. Camoranesi is back on his feet and says: I'll kick it.

INTERVIEW WITH
HAPPENSTUDIO BERLIN

In May 2006 Marie Kranich, Nathalie Nienkemper, Fenestra and René Simon found Happenstudio with the vision to create a interdiciplinary and international plat-
form where artists can find complete expression. They are interested in contemporary art, something happening right now in their life and acting, implemented
at once within the amply rooms of the studio. Free-spirited, ingenuous, curious, vivid and free, this is how to describe the habitus of the studio, followed by the
philosophy: To use art as instrument in order to demonstrate their own vision and research and to make it experiencable. Happenstudio wants to be recognised

in all as a space of support, experimentation and encouragement.

To begin with the beginning: How did it all start for you?

NATHALIE

| MET RENE FOR THE FIRST TIME IN THE TRAM BEHIND OUR UNIVERSITY. | DIDN'T LIKED HIM, BE-
CAUSE | WAS KIND OF TRYING TO JOKE ABOUT THE STUDIES WE HAD TOGETHER, BUT HE DIDN'T
LAUGH ABOUT MY JOKES. SO | WAS LAUGHING ALONE ABOUT MY OWN JOKES, AND | THOUGHT, THAT |
COULD NOT SUPPORT THIS SITUATION FOR THE REST OF THIS HOME TRIP....WELL, WE HAD TO CHANGE
THE TRAM TO ARRIVE TO BERLIN. BUT INSTEAD OF ADVISING HIM TO CHANGE THE TRAM, | LET HIM
CONTINUING THE SAME TRAM. THAT WAS ONE BEGINNING.

BINI

WELL, FOR ME IT STARTED WITH MEETING NATHALIE NIENKEMPER IN ITALY, DURING MY STUDIES IN
SIENNA. NATHALIE AND ME BECAME GOOD FRIENDS, AS SHE WAS ALWAYS LAUGHING. BUT THIS WAS
NOT THE ONLY REASON TO LIKE NATHALIE - WE GOT VERY WELL TOGETHER FROM THE START. WHEN
| VISITED NATHALIE IN FLORENCE, | MET MARIE KRANICH AND GOT A FIRST IMPRESSION OF THE HAP-
PENSTUDIO GROUP THAT ALREADY EXISTED. SOON AFTER | WAS INVITED TO PARTICIPATE.

MARIE
WELLI WELL MY FIRST LOVE WAS NATHALIE TOO, | MET HER IN A VERY ROMANTIC PLACE, THE MEN-
SA OF FH POTSDAM. TOGETHER WITH HER IT WAS WONDERFUL, IT HAS BEGAN A NEW LIFE, BUT WE

mani davanti alle palle. Camoranesi si aggiusta una ciocca: lainfila dietrol’orecchio, come fa il Camoranesi vero, e parte. Corre 19
Our goalkeeper, Dattilo, make us move to the right and again to the left, and every time we take the chance of stepping a bit forward.

WERE NOT LONG ALONE. ON THE BIRTHDAY PARTY OF NICOLE WE MET RENE. RENE WITH LONG HAIR
AND A STRONG BEARD LIKE A VIKING.

RENE

WHEN | STOPPED STUDYING COMMUNICATION DESIGN AT FH POTSDAM, | CONCENTRATED ON TRA-
DING STOCKS. | HAD A RUN AND | THOUGHT ABOUT THE NEXT STEP. STILL | WAS INVOLVED IN ART,
BECAUSE THE SISTER OF MY GRANDMOTHER TOLD ME ONCE, THAT | AM NOT ALLOWED TO WASTE MY
TALENT, WHEN SHE SAW ONE OF MY DRAWINGS, IN WHICH SOME LITTLE KID SLAUGHTERED A DINO-
SAUR WITH AN AXE VERY BRUTALLY.

SO | WANTED TO RENT A ROOM, WHERE | COULD PAINT. AT THE SAME TIME ME HAD A CONVERSATION
WITH MYSELF, WHATS ALL ABOUT LIFE AND STUFF LIKE THAT. THE CONCLUSION WAS, THAT | HAD
THIS KIND OF IDEA TO BUILD A PLATTFORM, WHERE PEOPLE MEET AND WORK TOGETHER TO GET A
CLUE. | SUGGESTED THAT TO MY FRIENDS AND FELLOW STUDENTS MARIE, NATHALIE AND FENESTRA.
AND WE STARTED TO SEARCH FOR AN ATELIER. AND THAT WAS THE BEGINNING OF HAPPENSTUDIO
IN MAY 2006.

So you created this place named Happenstudio in Berlin Mitte.

What are you doing there?

MARIE

OH YEAH, CREATION HAPPENSTUDIO PER FAVORE......! OK, THERE ARE ONE OR MORE FIELDS WITH
MORE THAN FOUR CORNERS. INSIDE IS A LITTLE BIT OF AIR, WATER AND VERY IMPORTANT, VERY
DELICIOUS FOOD. WE NEED THIS STUFF TO DO SOMETHING THERE. PROJECTS FOR ME AND FOR YOU.
ART-PROJECTS. I LIKE TO SHOW WHAT | THINK, | TAKE THIS THINKING THING IN A SPONTANEOUS MO-
MENT OUT OF ME AND COMBINE WITH SOMETHING TOTAL DIFFERENT THINK. DURING THE PROCESS
I'M LOOKING FOR THE MATERIALS FOR EXAMPLE VIDEO OR DRAWING AND PAINTING STUFF. MAYBE
IT IS SWEAT, SO SWEAT THAT BECOMES DANGEROUS OR UGLY. | LIKE OR | WOULD LIKE TO PLAY WITH
THE BORDER BETWEEN NAIVE,INNOCENCE MEANING AND STUPID AND UNIMPORTANT CHARISMA IT
IS SOMEHOW TABOO. ANYWAY | CAN'T CHOOSE.



20 inavanti, manon guarda in basso, verso il pallone, no, ha la testa alta: guarda noi, anzi, lui, Marco betoniera, ne sono sicuro. Lo
Trezeguet notices it and complains, Camoranesi instead shouts let them do it, it doesn’t matter, it’s even better. As you like it, retorts

RENE

1 USED TO TAKE A FREE RIDE ON NATHALIE'S KICKBOARD TO 60 AROUND IN THE STUDIO. ITISFUNTO
FEEL THE WIND IN THE HAIR AND SEE ALL THESE ARTISTS IN A BLURRED WAY WHEN THEY ARE FLOA-
TING AWAY FROM THE CENTER OF MY EYE, WHILE THEY ARE WORKING, THINKING, ARGUING, DOING
NOTHING, BEING ABSENT. BUT THE MOST IMPORTANT THING IS, | CAN STOP AND ASK. AND | WILL
GET AN ANSWER. AND WITH THIS ANSWER AN IDEA FOR MY NEXT STEP IN CREATING SOMETHING.
SOMETIMES IT IS JUST ,1 AM HUNGRY. LETS 60 EAT SOMETHING." BUT HEY, WE DO HAVE TO EAT! AND
THERE IS SOME NICE THAI-FOOD AROUND..

BINI

WELL, THE MAIN THING | AM DOING IN THE HAPPENSTUDIO IS COMING THERE TO

FIND PEACE, FRIENDS TO TALK TO AND TO GET CREATIVE INPUTS FOR MY CURRENT PROJECTS, THAT
ARE GOING ON QUITE SLOWLY AS | AM WORKING AS AN ASSISTANT DIRECTOR FOR A DOCUMENTRY IN
A FILM PRODUCTION COMPANY IN BERLIN. SO BESIDES MAKING PICTURES EVERY NOW AND THEN
FOR THE HAPPENSTUDIO EXHIBITIONS | TRY TO REALIZE MY OWN DOCUMENTARIES. | AM FOCUSED
ON SOCIAL POLITICAL THEMES, LIKE THE TURKISH MARKETS IN BERLIN OR TOURISM AND THE SO-
CIAL SITUATION OF INDIANS. RIGHT NOW | AM IN INDIA FOR TRAVEL AND SHOOTING.

NATHALIE

THERE ARE SEVERAL ACTIVITIES BESIDE THE FACT, THAT MARIE, RENE , BINI, JORG AND | ARE DOING
OUR ART WORKS THERE. WE INVITE ARTISTS, THAT WE KNOW OR WHICH ARE INTERESTED IN OUR
WORKS. TOGETHER WE WORK ON ONE PROJECT. AT THE END OF THIS PROJECT WE MAKE AN EXHIBI-
TION IN OUR STUDIO OR ORGANIZE SOME EVENT IN DIFFERENT GALLERIES. THOSE DYNAMICS CREA-
TE A NICE NET OF ARTISTS ALL OVER THE WORLD. | ALSO STUDIED IN FLORENCE, AND THAT'S WHY
WE INVITED SOME ARTISTS FROM ITALY. | GUESS THAT'S ONE REASON WHY YOU WILL ALWAYS FIND
SOMEBODY COOKING IN THE HAPPENSTUDIO KITCHEN...

guarda con odio: anche Marco u’ sciancatu se neaccorge, e mi da una spinta col gomito. Marco betoniera se ne accorge per ultimo: vedo
Trezeguet, and walks away. We are ready: Marco and Marco and I squeeze together and hold safe out bollocks. Camoranesi sets right one of

And what is your next project you are working on?

RENE

AFTER WE FINISHED THE EXCITING GROUP-PROJECT BLACKPIGCITY IN NOVEMBER 2007, | AM CUR-
RENTLY LIVING IN TOKYO. HERE, MY NEXT PROJECT IS GETTING A FORM. JAPANESE PEOPLE LIKE
TO WEAR SOME NICE AND SOMETIMES VERY STRANGE ORNAMENTS AT THEIR MOBILE PHONES. IT IS
CALLED KEITAI-STRAP. | TAKE PHOTOGRAPHS OF IT, TO SHOW THESE ON AN UPCOMING EXHIBITION.
BESIDES THAT, | AM WALKING THROUGH THE CITY AND PHOTOGRAPH THE LIFE IN THE STREETS. SO
| HOPE THERE WILL BE SOME GOOD MATERIAL WHICH | CAN SHOW. | ALSO MET JAPANESE ARTISTS
HERE AND MAYBE THEY WILL COME TO BERLIN SOME DAY AND WORK WITH US IN HAPPENSTUDIO.

MARIE

| STARTED ALREADY TO MAKE A VIDEO ON IT/ IN IT/ ME IT/ MICH ISSTS/ ICH ESSE. THIS VIDEOS SHOW
ME, WHAT | AM. | AM NOT SAD BUT | AM NOT HAPPY T0O, THE MIDDLE. MIDDLEFEELINGS BECAUSE
THERE IS NOTHING TO BE AFRAID. EVERYTHING WHAT | HAVE, IS S0000000 COLORFUL, | AM NOT
SURE WHAT | WANT TO HAVE AND WHAT | HAVE.... THINKS THIS GIRL! OK LETS EAT SOME BEAUTIFUL
STUFF. IN THIS CASE ITS GOING ON THE NEXT, DRAW ABOUT IT.

BINI

THE CURRENT PROJECT | AM WORKING ON IS MAKING PICTURES AND SHOOTING

SHORT DOCUMENTARIES IN SOUTH OF INDIA. THE RESULT SHOULD BECOME A PATCHWORK OF SOCIAL
STUDIES ABOUT ALL DIFFERENT KINDS OF SOCIAL STATUSOF THE PEOPLE LIVING IN THIS COUNTRY.
THE MANY DIFFERENT SOCIAL SITUATIONS IN INDIA, THAT LIVE NEXT TO EACH OTHER, IS SUCH AN
UNUSUAL VIEW FOR WESTERN EYES. WHILE POOR PEOPLE IN MY COUNTRY ARE HARDLY SEEN, ONLY
AT THE METRO STATIONS, YOU CAN FIND THEM HERE, RIGHT NEXT TO A BEAUTIFUL VILLA, LIVING
UNDER A PLASTIC SHED. THE ACCEPTANCE OF POOR AND RICH NEXT TO EACH OTHER IS IN ONE WAY
A WONDERFUL FEELING, IN THE OTHER WAY IT IS SO UNBELIEVABLE FOR MY EYES. | TRY TO CATCH
THESE DEEP AND INTENSIVE PICTURES | GET EVERYDAY AND TRY TO GET TO KNOW THE PEOPLE AND

un lampo nei suoi occhi: e sorpreso. Mi volto verso Camoranesi e 1o vedo fare una cosa stranissima, un’azione folle; arrivato a mezzo
his curls: he slips it over his ear, just like the real Camoranesi does, and starts off. He runs forward, without looking down to the ball, his head is

THEIR STORIES.

NATHALIE

| LOVE DEFINITIONS. SYSTEMS THAT PEOPLE INVENT FOR FIRST ARRANGING EVERYTHING IN A NICE
WAY, BUT THEN EVERYTHING IS GOING HIGGLEDY-PIGGLEDY. THEN, THERE COMES SOMEBODY AND
SAIS: IT IS GOING HIGGLEDY-PIGGLEDY BECAUSE | FOUND OUT THAT THIS IS SO AND SO. THEREFORE
THERE ARE THE FOLLOWING CHARTS AND DEFINITIONS. THEN EVERYBODY IS HAPPY AGAIN UNTIL
THERE COMES ANOTHERONE AND FINDS SOME OTHER DEFINITIONS...THIS INVERSIVE COSMOS OF
THINKING IS MY RECENT SYMPATHIC ENTERTAINMENT IN MY WORKS.

How do you see Happenstudio in the future?

MARIE

»HEY MISTER, CAN | ASK YOU ONE QUESTION? HOW IS THE TASTE OF HAPPENSTUDIO IN THE FU-
TURE?“- ,| DONT KNOW, YOU WILL SEE, BUT | COULD IMAGINE, IT'LL BE A VERY SPECIAL AND IN-
TERESTING BEAUTIFUL CAKE.“ WE WILL DO ADVERTISING BUT FOR IRRITATION, IT’LL BE NOT EASY.
SOMETIMES WE DO SINGING OR OTHER PERFORMANCES ON THE PRESIDENT-BALCONY LIKE A HAP-
PEN-EVENT - ROCK AND ROCK N‘ ROLL A LA VOLKSMUSIK/CITIZENMUSIC.

RENE

HAPPENSTUDIO IS LIKE A YOUNG APPLETREE, GROWING FAST. THE WATER IT NEEDS ARE THE AR-
TISTS, THE LIGHT ARE THE COMMUNICATION AND THE EXCHANGE BETWEEN THEM. AND IF YOU ASK
ME, THERE WILL BE BIG AND DELICIOUS APPLES. NO COMPARISM TO THOSE YOU CAN BUY AT SUPER-
MARKET. APPLES WHICH WILL SENSITIZE PEOPLE’S SENZE.

NATHALIE
HAPPENSTUDIO WILL EXPAND IN VERY DIFFERENT FORMS. THERE WILL BE HAPPENSTUDIOS IN TO-
KYO, BEIJING AND LOS ANGELES. AND THEY WILL BE VERY POWERFUL.

metro dal pallone si butta in avanti e fa una capriola: é rapidissimo, poggia una mano a terra, quella rimasta libera invece af-
upfront: he glances at us, or better at him, Marco the Tank, I'm sure. He stares at him with hatred: also Marco the Lame notices that, and hits me

FORM A ZIONE, 4

Il gesto che ci ha spinto ad affrontare un tema cosi assoluto & stata la necessita di
una nuova forma comunicativa diversa da quella tradizionale, ma allo stesso tempo
azionare nuovi collegamenti sociali verso il mondo circostante, operando in un contesto
che muta rapidamente e le aspirazioni sono molto forti. ETRA ART E sta tentando di
inventare qualcosa, dove non saremo altro che importatori o0 esportatori di idee precise
perche crediamo che il pubblico si stia formando e che si possa instaurare un dialogo
che speriamo si possa creare con i giovani, ci insegneranno molte
cose. Pensiamo che una rivista sia necessaria quando realizza
un progetto che riesce a toccare le trasformazioni in corso, a
sconvolgere e provocare ogni volta il tema trattato intervenen-
do direttamente sui contenuti attraverso l'uso della sperimen-
tazione grafica. Dire la propria, significa formare
nuovi sistemi e immaginare infinite modalita che
attraverso la costruzione di un processo tecni-
co innovativo dia una risposta alla ricerca del
misterioso e la creazione di un’identita

ESISTE UNA FUNZIONE ARTISTICA-ES-
TETICA CHE SOSTITUISCA LA FUNZIONE?
DELLINNOVAZIONE DEL PROGRESSO

TECNICO ED ECONOMICO?

Come modello di soluzione ETRA ART E propone un’
economia proveniente da un ragionamento corporale-
astrale come trasformazione di materia.

ECONOMIA: un sistema organizzativo a copertura dei
bisogni umani.
MERCE: oggetto esterno che soddisfa attraverso la sua proprieta i
bisogni umani in vari modi e modalita. La natura usufruisce di questi
bisogni primari che giungono dallo stomaco e dalla fantasia ma non ne

cambia la situazione, e cosa fa I'arte in mezzo a tutto questo scompenso?

crea del nervosimo, perché ,ogni volta che I'arte ci tocca direttamente o

indirettamente, non fa altro che suscitare i nostri impulsi e inaspettatamente

tutto diviene un passaggio di emozioni, di idee, di pensiero, di cultura;

passaggi che si tramandano alle generazioni che seguono e continu-
ano il livello di conoscenza di cio che é stato acquisito. ETRAART E & il
passaggio di conoscenza, di capaci- ta, di pensiero e Formazione sara
la cellula germinale della grotta, passan- do dall‘utero fino alla sfera
corporale, attraversando il mutamento nella sfera del respiro al
ritmo del cuore e della propria culla, passando dalla casa ver-
so la citta fino allaperto e dara origine al mondo. E cosi, lo

spazio virtuale che abbiamo riscontrato nella crisi dello spazio reale

verra ricondotto al corpo umano e la sua anima si formera come ultimo pianeta.
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fq,rral"1 un ogg,etto 1ndef1nrto nascosto vicino al pallone e qg.ando torna'sulo scagha comtro Marco betomera colpendolo al petto Marl:o '_ _‘betoniera cade all mdletro trascmando me e Marcqu sciancatu 1a bomboletta ammaccata, rlmbalza sul suo plede e rotola via. Sul la pelle della pancia scivola una goccia disangue: piu su, tra due.costole; c’e una piccola ferita. Camoranesisorride, il vento gli agita _ iricei biondi, ma dura poco: la ‘bomboletta torna indietro e lo colplsce sulla nuda fronte. Passane alcuni lunghissimi secondi:
- with hiselbow. Marco the Tank is the last one to see it. I notice a ﬂash in hlS eyes he’s taken aback % I turn towards Cdmoranesi and I see him doing the welrdest thing, somethlng crazy; when he S half a metre from the’ball he: dives forwards and takes a leap: he’s so fast, puts one hand down and-with the free one grabs-something indistinct-hidden néar to the ball. And whenhe rises again he throws it agairist;Marco-the ank hltti‘ng rlght in the ehest Marco the Tank falls back, dragglng Marco the Lame and me down ’Ihe smashed spray‘bounces on hls foetand .
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Marco betoniera sirialza, Camoranesi no. Marco betoniera, per la prima volta dall’inizio della partita, apre la bocca: dice Giacinto, ma
rolls away. A little drop of blood slips down on the stomach skin: a little above, between two ribs, there’s a small cut. Camoranesi smiles, and the

What urged us to face such an absolute topic was the need of a new form of communication,
detached and different from the traditional one and, still, able to activate new social connections FD R MA[ C ] TI 0 N
with the world around, within a rapidly changing environment led by powerful aspirations. ETRA

ART E is trying to invent something and, within its frame, we'll simply play the role of importers

or exporters of definite ideas. We believe that public is growing, so now we hope to establish a

dialogue with the youth: young people will teach us a lot. We think that a magazine becomes

necessary when.itactually.realizes a project capable of covering present transformations, and

each time upsetting and shaking current issues by directly

operating on their contents through graphic experimentation.
Expressing one’s opinion means shaping new systems and
Fimagining infinite possibilities which give a solution to the

lquest for mystery and the creation of an identity, through

eformation of an innovative technical process.

IS THERE ANY
ARTISTIC-AESTHETIC FUNCTION THAT
REPLACES THE INNOVATIVE FUNCTION
OF ECONOMICAL AND TECHNICAL
PROGRESS?

As a possible solution, ETRA ART E proposes an economy deriving from a
physical-astral logic as transformation of matter.

ECONOMY: organizational system covering human needs.
GOODS: external objects which, through their properties, satisfy human
needs in different ways.

Nature uses these primary needs originated in the stomach and in the fancy, but it can’t modify them; so, among all this
imbalance which is the role of art? It irritates, because each time art touches us, directly or indirectly, it actually rouses our
impulses and, suddenly, everything becomes a passage for emotions, ideas, thought, culture; those passages are transmit-
ted to the following generations and develop the knowledge of what has been learnt before. ETRA ART E intends to be such
passage of knowledge, ability and thought.

Formation is the germ cell of the cave, moving from the womb to the physical field,
the rhythm of the heart and of the

to the open air where it gives birth to

crossing change in the breathing’s sphere at
cradle, passing from the house to the city on
the world. This way the virtual space we found during the crisis of actual space will

finally be brought back to human body and its soul will rise as last planet.

che cazzo hai fatto? E andata cosi. Giuro. A’ verita.

2. Forma

A sentire i medici, Camoranesi non é morto perché la

wind shakes his blond curls, but it doesn’t last long: the spray hits him back on his forehead. Some really long seconds go by: Marco the Tank goes

ferment

"FERMENT SARA UN SEMPLICE CONTENITORE DI
PROGETTI DOVE CONFLUIRANNO ESPERIENZE CHE
MIRANO A CREARE PROCESSI DI ALTERAZIONI,
PORTANDO IN LUCE FENOMENI CHE DESCRIVONO
SENTIMENTI UMANI E CULTURALI.

Il concetto che svilupperemo insieme ci permettera di inser-
N o
ir¢i imuna rete diprogetti che lievitano nuove idee e che si
L
ﬁuppang anche itorio internazionale. Attraverso una

rete costituita da one che lavorano nel mondo dell’arte,
della cultura, senza omettere problematiche di tipo sociale,
raccoglieremo contenuti e proposte dinamiche per far cresce-
re stimolanti intuizioni.

Linteresse sara concentrato su citta che per cause maggiori
hanno vissuto cambiamenti e rinnovamenti, dove il fermento
& stato I'energia prima per muovere nuove strutture cultu-
rali. lindagine si muovera alla ricerc% di nuclei, gruppi, aree
fisiche e psichiche, spazi concretie astratti in cui qualcosa &
successo e continua a succedere, dove |'energia fermenta con
le azioni e da origine a NUOVE € Sane utopie‘
Traversalmente a questi collegamenti auspichiamo di
raccogliere indicazioni, conoscere aspetti della realta nel

suo sviluppo e di contribuire, sul piano del nostro stile, alla
comunicazione di un sentimento, di un’idea; in ogni caso,
allampliamento e al rinnovamento della visione del mondo;
collaborare insieme alle prossime pubblicazioni significhera,
proporre progetti culturali che continuera a porre ETRAART E

come piattaforma di scambio e di confronto di linguaggi

internazionali.

!ARTECIPA CON NOI

AL PROSSIMO
NUMERO!

etraarte.com
BE PART OF
OUR NEXT
ISSUE

"FERMENT WILL SIMPLY BE A CONTAINER OF
PROJECTS WHERE EXPERIENCES AIMING AT THE
CREATION OF ALTERATION PROCESSES WILL MERGE,
BRINGING PHENOMENA DESCRIBING HUMAN AND
CULTURAL FEELINGS TO LIGHT.

Together we'll develop an idea that gives us access to a
net of rising projects growing more and more each day,
new ideas developing even at international level through
a net of people working in the artistic and cultural field.
Always keeping an eye on social issues, we intend to
collect contents and dynamic suggestions in order to
develop challenging intuitions.

We'll focus on the cities where circumstances beyond
control aroused changes and transformations and where
the chief energy bringing forth new cultural frames was
ferment itself. Our inquiry will pursue groups, centres,
physical and mental areas, abstract and concrete spaces
where something happened and is still happening, where
energy is fermenting through the actions and giving birth
to New positive utopias.

Across those links, we hope to gather suggestions,
discover aspects of the changing world and, with our
style, to help spreading a feeling, an idea and, anyhow,
communicating a world-view’s development and renewal.
Cooperating together to future publications will mean
proposing new cultural projects; through them, ETRA ART
E will continue to represent a platform for interchanges

and confrontations between international languages.
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bomboletta gli @ arrivata sulla fronte, 0 almeno, non solo per questo: & stato deeisivo il fatto che era ammaccata. Dopo aver colpito
up, Camorans,si doesn’t. Marco the Tank op enshis motith forthefirst time sinceithe beginningof thegmateh: Giacinto he says, what the hell are

dicembre duemilasette, trasferta nella'morsa del gelo per gli
uomini'di ETR ART E/ =

Dopo I'esperigsfza di “Outside Project

aBelgrado eccociades-
so ip.SkeVenia. Questo giro ci vede nella veste di ambasciatori
culturali di GingerZone?, uno spazio dedicato alla formazione,
alla musica e all‘arte contemporanea a Scandicci, nella centra-
le piazza del mercato. Cerchiamo connessioni e sinergie, par-
tiamo decisi a nutrirci con gli occhi e con la mente, a chiedere,
a cercar di aprir cuori e porte, lasciar tracce ed essere conta-
giati dall‘atmosfera. Partiamo con un piccolo aiuto economico
da Culturehunting, il programma di ScandicciCultura® che
promuove la mobilita giovanile europea all‘interno di Youth
in Action®. Andiamo alla ricerca di nuovi tratti per ricomporre
la mappa di una Yugoslavia frammentata, che insieme & stata
forse solo un‘utopia di Tito. Di lui & ancora fortemente inna-
morata l‘arte contemporanea balcanica ed in cio la Slovenia
non & da meno.Tito € ovunque, appare come deus ex-machina

nei video, € un volto sul corpo di una prostituta nei dipinti, e
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December 2007, the mission of Etra’s men in the grip of cold

After the “Outside Project™ experience in Belgrade, now we are in Slovenia as cultural ambassa-
dors of GingerZone? (an area devoted to education, music and contemporary art situated in the
central market place of Scandicci). We look for connections and synergies and leave firmly de-
termined to enrich our eyes and minds, investigate, do our best to open deors and hearts, leave
a trace of our passage and be contaminated by the surrounding atmosphere. Culturehunting,
a program organized by ScandicciCultura® promoting European youth’s mobility within Youth
in Action®, allowed our journey with a small financial help. We are searching for new details to
reassemble the map of a fragmented Yugoslavia which, back in the time when it was united,
perhaps was just Tito’s dream. Anyhow, contemporary Balkan art is still strongly devoted to
his figure, and so is Slovenia. Here, Tito is everywhere: he appears as a deus ex-machina in the
videos, he is the face on a prostitute’s body in paintings, a game for fancy, a bottomless well
of available symbols. Even after his death, the old “comrade” does not spare his appearances
in a society which is ready to erase the daily memory of socialism but, still, carefully tries to
preserve the cultural dimension of its myths. Slovenians refuse to be considered Balkans and
get mad when someone relates them to the Yugoslavian people. Anyhow, the old times when
the country produced free energy for the whole Federation have passed and now Slovenia is a

young Middle-European nation. We meet Sandi Mango and Jurij Pavlica of Brida®, a collective

1http;//beugrade[J?.wordpress.cum 2 http://www.gingerzone.net 3 http://www.scandiccicultura.it 4 http://ec.europa.eu/youth/index en.htm 5 http://www.brida-kud.si 6 http://www.mestna-galerija.si/
http://www.outsideproject.org
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Marco betoniera, si e piegata al centro, prendendo la forma di una specie di boomerang spigoloso: uno di questi spigoli ha fatto 31

you doing? That’s what happened. I promise. The truth.
un gioco attraverso cui inventare, un pozzo senza fondo di materiale simbolico
cui attingere. Il vecchio ,compagno* non lesina le sue apparizioni anche da morto,
in una societa pronta a cancellare la memoria quotidiana del socialismo, ma/ben
attenta a preservare la dimensione cultuale dei suoi miti. Gli sloveni non vagliono
essere considerati balcanici e s‘incazzano se parli di loro come facendo riferimen-
to al popolo yugoslavo. | tempi in cui il paese produceva gratis energia per tutta le
Federazione sono finiti ed adesso la Slovenia & una giovane nazione mitteleuro-
pea. Incontriamo Sandi Mango e Jurij Pavlica di Brida®}, collettivo
di artisti di Nova Gorica conosciutisi all’Accademia di Venezia. Il loro Information
Accellerator® & un discorso tra arte e matematica, che disquisiscono sulla forma e
la sostanza da dare all‘informazione, la ricerca si interroga sullo spazio che la tec-
nologia occupa nelle nostre vite e nel nostro immaginario. Interessante anche il
progetto Do it yourself!, la distribuzione diun cd audio che contiene informazioni
per dipingere un quadro, il lavoro sul codice, lo studio sui meccanismi di percezie-
ne e rielaborazione. Portatore di una cultura transfrontaliera & il goriziano Michele
Drascek, sanguemisto artista ed assistente curatore all'lstituto Italiano di Cultura
di Ljubljana’. “L'eredita del sistema socialista -ci dice- & la facolta di mettere in-
sieme piu forze. La collaborazione & un modus operandi qui in Slovenia, gli artisti
rispettano le regole della convivenza, perché cosi facendo riescono a ,spalmare’
le difficolta in gruppo. In Italia invece l‘individualismo sfrenato sta oscurando la
dimensione cooperativa del lavoro artistico”. Selezionato per I'Art Colony estiva
del Festival di Lubiana, Michele sottolinea come qua sia tutto molto preciso, gli or-
ganizzatori chiamano in egual misura artisti locali e stranieri, producono, promuo-

vono e poailesportano. | musei infine acquisiscono volentieri le opere d‘arte con-

La gratuita dei corsi scolastici € la chia

temporan divolta, una grande spinta:

“in giro ejfacilelvedere/uno studente deII‘Accad.%mia che frequenta anche filosofia
=~
allilUniversitalo/unoidi Storia del Teatro ché&fa sculturajalliAccademiaf. Alle istituzi-

oni siaffiancano)poi spazi come I'Info SKUCE galleria;jinformagiovani ed hot spot

dal punto Ma culturale. Quitroviamo la ret{spittivaﬁa Pehrson, creatore
di videoi‘eic# -
che sul mezzo. D3ll0 SkuE«r rovengono(molte dellelpfrs_.g@we facevano parte del
Forum di'mbiana'*el93 diederoivita .3-'-'-

allinterno difunjexiase miIian quindici.aﬁ'ni'é!'&'i?/e’m'ata un grande laboratorio

installazioni, precursore di una multimedialitajbasata sul concetto piu
Metelkova) Nata come squat

socioculturale. AII‘i‘rigrgés,o liex carcerejtrasformatolin ostello, poi locali, sale con-
certi, bar, Iaborator_i',ilibrérie, mercatinifun;teatro; gallerie, studi e sculture a cielo
U3drankatljubicic di Kud Mreza® ci conduce
dentro alla Galleria Alkatrazm‘_,}g.orve e appena.l terminata Galapa‘g@‘in cOrso
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i e ‘ e R .
sionefsulle problematiche:dellarte’Un altro luogo specialelelloistudio-museo

A
n‘?s'dﬁ'i'micromondi cgntenutinellafserie/delle televisioniyi

ajvisitavolgelal]

[ f g Ty
elchejbrulicanoldili

3 -

anolillnostroiresoconto di viaggio'elilldocumentario/che ne verra

o . . Qe g ! Q
intensiie Cijauguriamolchelquestiesperienzapossa essere

Lorenzo Mazza

¥ http://www.iiclubiana.esteri.it i http://www.g

2. Shape

According te-the doctors, Camoranesi survived because the spray

in Nova Gorica joining artists who met at Venice Academy. Their Informa-
tion Accellerator® stands between arts and mathematics and here artists
discuss about the form and contents that should be given to informati-
on; their research questions the space occupied by technology in our life
and fancy. Also the Do it yourself! project is very interesting: it involves
the distribution of an audio-CD containing information on how to create
a painting, the work on the rules and the study of perception and riela-
boration mechanisms. Michele Drascek from Gorizia, an half-blood artist
and assistant at the Istituto Italiano di Cultura in Ljubljana’, represents
an across-the-border type of culture. “The socialist heritage”, he says.
“is the capacity of bringing different energies together. Here in Slovenia,
cooperation is a modus operandi and artists respect coexistence rules
because they allow them to “distribute” problems within the group. On
the contrary, in Italy an unbridled individualism dims the artistic work’s
cooperative dimension”. Michele, who has been chosen for the summer
Art Colony of the Festival di Lubiana, emphasizes that here everything
is completely defined and organizers equally invite local and foreign
artists; they produce, promote and, then, export. Finally, museums are
willing to buy contemporary works of art. Here school is free and this is
the keystone of the whole system and a powerful encouragement: “Here
it’s rather normal that an Academy student also attends the Faculty of
Philosophy or that another attends both Theatre History and sculpture
lessons at the Academy”. In addition, institutions cooperate with centres
like Info Skuc?, a gallery, a meeting place for the youth and a cultural hot
spot now hosting the retrospective on Ola Pehrson, creator of videos and
installations and precursor of a combined use of different media based
on the concept rather than on the medium. Skuc trained many of the
persons who took part in the Ljubljana Forum and who, in 1993, created
Metelkova: originally a squat within an ex military center, in fifteen years
it has become a great sociocultural laboratory. At the entrance, the old
prison has been transformed into a hostel and, inside, there are rooms,
concert halls, cafés, laboratories, bookshops, small markets, a theatre
and, then, galleries, studios and open air sculptures made with recycled
materials. Jadranka LjubiCic of Kud Mreza® leads us through the Alkatraz
Gallery, where Galapagos™ has just ended and Saetchi Collection is in
progress. If you come here, don’t miss the delightful tea parties, monthly
meetings devoted to discussion on artistic issues. Another special spot
is Marko A. KovaCic’s studio-museum?* with the micro-worlds contained
in his televisions’ series, his visionary collages created assembling toys’
pieces and Plastos’ wonderful universe. Our visit is almost finished and
we'll soon leave to return to Tuscany, but our heads are teeming with
ideas on possible passages, paths and connections. At GingerZone, our
friends are waiting for our journey’s account and for the documentary
that will follow. These have been eventful days and we hope that our ex-
perience may be the beginning of a deep friendship between Florence

and Ljubljana.

ghttp://www.kudmrez:-).org 1 http://www.metelkova.org/alkatraz B http://www.galapagos.si iB http://www.markokovacic.org/



32 untaglioprofondo nellafronte di Camoranesi. Sevoletelamiaopinione, la differenza none

bomboletta, ma nei lanci. Vedete, non so come spiegarlo, ma Camoranesi ha fatto un lancio che non cistava. Insomma, immaginatevi la situazione, il contesto: campetto di periferia, pieno di sabbia e buche, ai piedi di un cementificio; spettatori tre: due sorelle di otto e nove anni e loro cugina di dodici; niente arbitri o allenatori; i confini del campo sono stati segnati con dei gessetti colorati; sette contro sette =~ 35
hit his forehead, or at least, not just for that: it was critical that it was smashed. After striking on Marco th

pray was bent at the centre, like some kind of edgy boomerang: one of these edges cut deeply on Camoranesi’s forehead. If you ask my opinion, it wasn’t the spray that made the difference, but the throw. You see, I can’t explain it, but Camoranesi’s throw wasn’t good enough. [ mean, try to figure the situation, the context: a suburbs pitch, full of sand and holes, at the foot of a concrete plant; three spectators:

T . . e YL . . . . . i
I bambini di Khan Younis hanno smesso di essere bambini; i loro occhi gia non piangono e il loro sguardi asciutti ’

The children of Khan Younis have lost their innocence; their eyes don’t cry and remain dry while spanning cross

the ruins left by bombes and gunshots. Fear has left on their faces a contrived smile, an unvoiced grief, and an : -

inesistente, un lamento sordo e un futuro incerto. Nelle le loro strade si ammassano macerie e fotografie dei “ = %) i
uncertain future. In their streets, the rubble piles up, as do photographs of the martyrs of al-Agqsa. Meanwhile, the e A )

martiri di al-Agsa, mentre i caccia israeliani ballano nel cielo rompendo la barriera del suono, distruggendo i vetri ! ! o g 71
Israeli fighters dance in the sky, breaking the sound barrier, shattering the windows of homes, schools and ! « S E *_i' 3
di case, :
hospitals full of children, and causing them panic attacks. The noise is so loud that you can feel your brain vibrate,

while you count the frightening seconds that slowly flow between the transit of the plane and the explosion of the v - ! 5 /,

bomb.

Incarcerati per aver lanciato pietre ai carri armati, fuochi che demoliscono le loro case e massacrano la loro : x4
Palestinian children are incarcerated for throwing stones at the tanks that destroy their homes and Kill their ' d [ . ¥

infanzia, bambini palestinesi isolati e rinchiusi in carceri per adulti in Israele; carceri non visitabili dalle . Ry
childhood; there are hundreds of these children locked inside adult jails in Israel, where inspections by 1-|E"

organizzazioni internazionali. . o A
international organizations are not permitted. . JY y

LY

The daily life of child is inexorably joined to destruction, uncertainty, military controls, weapons, “The Wall”,

militari, le armi, “ il muro”, la rabbia trattenuta e la frustrazione di un popolo che sembra invisibile agli occhi
repressed anger and the frustration of being part of a people that seems invisible to the rest of the world. Never

del mondo. Mai prima d’ora mi ero avvicinato tanto all’inferno e mai prima mi & stato tanto difficile far sorridere -
before | have been so close to hell and never before | had so much trouble in making a child smile. With our

un bambino. Con gli zaini pieni di barattoli di colori, pennelli, colla, forbici e cartoni colorati abbiamo passato la
rucksacks filled with paints, brushes, glue, scissors and craft paper, we crossed the Israeli border and entered v

frontiera di Israele per entrare a Gaza, attraversando un tunnel di ferro e cemento che ci ha fatto sentire come
Gaza through an iron and cement tunnel, which reminded us of the way into a concentration camp.

se stessimo entrando in un campo di concentramento.
The invitation to set up art workshops for handicapped children and adolescents in the Total Communication

Linvito a realizzare i laboratori d’arte con bambini e adolescenti disabili nel Total Communication Center a
Centre in Ramallah, Cisjordania; in the Al-Amal Centre in Khan Younis, Gaza Strip; and in the Nissui School in

Ramallah, Cisjordania; nel Al-Amal Center a Khan Younis, Striscia de Gaza; e nel Nissui School a Jerusalem, mi
Jerusalem, gave me the opportunity to deal with a tragic reality | was previously unaware of. | discovered a

ha dato I'opportunita di conoscere una realta che ignoravo, una Palestina abbattuta e stanca di controlli militari
Palestine dejected and tired of Israeli military controls that disrupt the rhythm of life, where the monstrous wall

israeliani che ostacolano i ritmi di vita, dove il mostro-muro continua inesorabilmente ad avanzare, grazie al

continues to advance, built with cheap Muslims labour. A framed Palestine, without windows to the rest of the Palestina, un isolamento senza finestre

lavoro della manodopera musulmana a poco prezzo. Una Palestina intrappolata e senza finestre sul resto del di Chené Gomez Palestine: an isolation without windows

world, where art, like other values, evolves without reference. There is a new generation of young people in the .
) ) ) o ) ) ) i ] o by Chené Gomez
mondo dove I'arte, come altri valori, cresce e si muove senza riferimenti. Molti sono i cambiamenti urgenti di

occupied territories that needs urgent changes, experiences the awakening of a national consciousness and is

cui ha bisogno la nuova generazione di giovani nei territori occuppati; giovani che vivono il risveglio di una
fascinated by fundamentalist movements.

coscienza nazionale, affascinati dai movimenti fondamentalisti.



36 anziché undici contro undici; meta dei giocatori indossa magliette bianche con strisce nere disegnate e nomi di giocatori della
two sisters aged eight and nine and their twelve years old cousin; no referees or trainers; sidelines have been drawn with coloured chalks;

As president of the NGO Creart, | have developed several workshops on art-therapy and plastic expression,
Come presidente della ONG Creart (www.creart.org.es) ho realizzato diversi workshops di terapia

based on creativity development, mediation, conflict resolution and prevention of violence in children and
artistica e espressione plastica basati nello sviluppo della creativita, la mediazione, la soluzione di

adolescent victim of the conflict. This was done within the global strategy of the Palestinian delegation of the
conflitti e la prevenzione della violenza su bambini e adolescenti vittime del conflitto bellico, all'interno

ACPP (Assemblea di Cooperazione Per la Pace — Peace Cooperation Assembly), in collaboration with the
della strategia globale della delegazione palestinese della ACPP (Assemblea di Cooperazione Per la Pace),

Palestinian Red Crescent. The final goal is to improve the present situation of distress that affects people
in collaborazione con la Mezza Luna Rossa Palestinese, con l'obiettivo di migliorare la situazione attuale

with both physical and mental disabilities in the occupied territories.
di disagio di cui soffrono le persone con disabilita fisiche e mentali dei Territori Occupati.

During a month of work side by side with educators and teachers, we were plunged into a world of colours
In un mese di lavoro a stretto contatto con i professori e gli educatori, ci siamo immersi in un mondo di

and creative ideas, where children became the protagonists of their own creations, and where there wag
colori e proposte plastiche, dove i bambini sono diventati protagonisti delle proprie creazioni, e dove &

room for breakouts and for memories, for laughter and for deep thoughts. Working on the subject of Intifada,
stato creato uno spazio per I'evasione, il ricordo e la riflessione. Lavorando sul tema dell’Intifada, i bambini [

the children had an opportunity to express what they could not tell with words, and they could finally release
hanno avuto I'opportunita di raccontare ci6 che non riescono a esprimere con le parole, riuscendo a tirar

the pain that they had held inside for so long.
fuori i sentimenti dolorosi che si tengono dentro.

The adolescents discussed more delicate issues and plastically rebuilt their fears, memories, anxieties and
" Ipiti grandi hanno affrontato temi delicati e ricostruito plasticamente le loro paure, ricordi, ansie e bisogni.

needs. They were encouraged to propose different alternatives to the only thing they know - the occupation:
Hanno proposto alternative all'unica condizione che conoscono, 'occupazione, anche se alcuni di loro

some of them believed that revenge is the only possible option, since peace is totally unknown to them.
affermavano che la vendetta e l'unica opzione possibile, dal momento che la pace gli é completamente

Art can educate and heal, and have access to a sphere that medicine or politics cannot reach. Art goes
sconosciuta.

further than the physical dimension, getting into a human being’s soul, no matter if child or adult. Art is
Larte pud educare e guarire, arrivare |i dove la medicina o la politica non arrivano. Larte siinsinua oltre il

formative, constructive and didactic. It can regenerate, strengthen and release anger, hate, fear and
fisico entrando nell’anima dellessere umano, sia di un bambino che di un adulto. E formativa, costruttiva

frustration.
e didattica. Pud rigenerare, rinforzare e alleviare vomitando la rabbia, I'odio, la paura o la frustrazione.

At the end of our workshops, the centre’s educators asked to repeat this experience, to extend and improve
Alla fine dei laboratori, gli educatori dei centri hanno sollecitato una nuova esperienza per ampliare e

the children’s education. They are well aware of what tomorrow will bring for them. Seventy-five percent of
migliorare I'educazione dei bambini. Sono coscienti del domani che li aspetta. Il settantacinque per cento

the Palestinian population in the West Bank and Gaza is aged less than twenty years old, and doesn’t know
della popolazione palestinese della Cisgiordania e di Gaza ha meno di vent’anni e non ha conosciuto altra

anything but the Israeli occupation. This is why Creart has been included in a two-years project, sponsored
realta che 'occupazione israeliana. Per questo Creart é stata inclusa in un nuovo progetto di due anni

by the European Union, which will take place in the Al-Amal Center of Khan Younis, with the aim of developing
con finaziamento europeo che si svolgera nel centro di Al-Amal Center di Khan Younis, per sviluppare

a new workshop programme.
un nuovo programma di workshops. Durante i miei giorni a Gaza ho avuto 'opportunita di partecipare

During my days in Palestine, | had the opportunity to take part in the exhibition “Artists for Palestine”: an
all'esposizione “Artisti per la Palestina”, un'iniziativa della delegazione dell’ACPP con una collezione di

initiative of the ACPP delegation in Palestine, which gathered a collection of artworks by several Spanish

seven against seven instead of eleven a

diversi artisti spagnoli sensibili alla situazione palestinese. Lesposizione
artists concerned for the Palestinian situation. The exhibition has been

si & spostata tra Gerusalemme, Ramallah, Belem e Khan Younis ed & stata
displayed in Jerusalem, Ramallah, Belen and Khan Younis. It has been well

visitata e apprezzata specialmente dagli artisti locali, curiosi di conoscere
received and especially appreciated by the local artists, curious to become

altre realtd artistiche a cui non hanno facile accesso per via dell'isolamento
aware of alternative artistic realities; something they are usually denied

culturale che subiscono da anni. Questa esperienza, insieme ai laboratori
because of the cultural isolation they have been enduring for so many years.
arte realizzati con i bambini disabili dei differenti centri e la visita alla
This experience, along with the art workshops that have been developed for
“Asociation of Artists Gaza Governorates”, mi ha motivato per iniziare un
led children of different centres andWwith the visit to the “Association of

bgetto di aiuto allo sviluppo e alla diffusione dell’arte palestinese, un
s Gaza Governorates”, has encouraged me to organize a project for
to all'emergenza culturale e dell’identita di questo popolo, un luogo dove
brting the developmentiand diffusion of Palestinian art. It is a modest help
ssano prodursi incontri e relazioni tra I'interno e I'esterno del territorio.
cultural emergency of the identity of these people, a way of making
isi in tre gruppi, a Gaza, in Cisgiordania e nella Palestina israeliana, agli
ble meetings and events, inside and outside of the Palestinian territory.
isti manca un luogo comune dove incontrarsi per conoscere cié che
ied in three groups — in Gaza, the West Bank, and the Israeli Palestine -
suiccede nel panorama dell‘identitd artistica palestinese. Lisolamento, il
these artists do not have a regular place where they can meet and discover
blocco delle trasformazioni sociali generato dall‘occupazione israeliana e la
what is new in the Palestinian artistic identity. Palestinian artists have to leave
continua chiusura del territorio obbligano gli artisti palestinesi a uscire dal
their territory to interact their fellow nationals, because of the isolation and the
paese per relazionarsi con gli altri.
block of social change caused by the Israeli occupation and the continuous
La prima iniziativa di questo progetto consistera nella organizzazione
territory lockups.
a Barcellona di una esposizione di artisti palestinesi provenienti dalle
The first achievement of this project will be the setting of an exhibition of
tre zone; sara invitato almeno un artista per ogni gruppo, per dare loro
Palestinian artists from the three different groups in Barcelona. At least one
I'opportunita di mostrare la propria esperienza artistica.
artist from each group will be invited, and given the opportunity to share its
E anche urgente creare dei luoghi comuni per dinamizzare gli incontri
artistic experience. It is also imperative to create common places of
artistici con paesi stranieri, avvicinando le differenti tendenze del'arte
aggregation with foreign artists, bringing the different fields of contemporary
contemporanea a questa Palestina sempre piu isolata da giochi politici
art closer to Palestine, which is getting more and more isolated because of
senza scrupoli.
inconsiderate political interests.
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" METAMORFOSI
METAMORPHOSIS

UN PROGETTO “SPAZIALE” DI
Tl =
A “SPACE” PROJECTBY
ELLA MACCHIARELLA

pit o meno in

| U032 aJaneled

di un contenitore di attivita progettual

1934e1 un Ip BISSOPO),

azio-della-mente” non-é solo la- denominazione di-un progetto scolastico, né l'intitolazione

“Lospa

“The space of mind” is not only the name of a schoal project nor the title of a container of projects and activities, which can be more or less consistent

| , rotonda, elastica, piena - con quello scenario?
Juventus players written with a felt-tip pen; the other half doesn’t even have ERENTyoM KNI CRIEN QeI HETecloye iisl-R ol e LIV B d (SRR s X el Te|

educativo e formativo nella norma di

In this context, the collection of artworks and handworks presented by the “E.Basile” Art Institute of Messina shows

spiritual and cultural vitality. It illustrates an artistic activity that is enthusiastic and at the same time attentive to
the safeguard of a communicational dimension with the territory, and able to become a taunt for the monotonous city

conventions.

pl

emented in every efficient and

Velo dicoio: niente. Nada. Noncista. Il secondo lancio, invece, ci stava: ricordo che 1’ho pensato mentre la bomboletta era ancora 39
it have to do with Camoranesi’s gesture? What does his leap - round, agile, full - have to do with that scene? I can tell you: nothing. Zero.

E’ stato, piuttosto, un evento che
ha scompaginato la dimensione
consueta in cui Si vengono a
scandire | tempi della didattica e
quelli delle relazioni umane, un evento
In cui la disponibilita all’ accoglienza é
stata pari alla circolarita emotiva e alla
dimensione sperimentale con cui si sono
messe In gioco presenze, competenze,
partecipazioni e operativita.

ogni scuola efficiente e funzionale.

In questo contesto la raccolta di opere e manufatti presentata dall’ Istituto D'Arte
“E.Basile” di Messina , testimonia la vitalita spirituale e culturale di un fare artistico
entusiasta ed insieme attento a tutelare una dimensione comunicativa con il terri-
torio, in grado di costituirsi come una provocazione contro le stagnati consuetudini

that

for

on that
S,

cittadine.

Several expressive fields named “spaces” are assembled here

n o«

(“Space of Colour”, “Space of Concrete and Visual Poetry”,
“Space of Installations”, “Space of Graffiti”, “Altered Space”,
and “Space of Integration”).

In an age when utopia, emptied from every propulsive and
creative force, seems diminished.to.its original meaning of
non-place, we want to believe that the creative activity can

mend the tear between reflectiori:and human activity;

that the artistic-designing deed can

keep on being the Ariadne’s thread, able
to re-track an unitary path for the Ego

in his entirety, favouring the dialectic
connection between inner and outer,
between the dimension of conscience and
the dimension of reality.

The arrangement-of the show.following the exhibition1 was a
confirmation of how this research has touched several areas
of investigation and experimentation. Among these topics the
body, as primitive form of spaciousness of the psychical life,
became object of reflection for its unlimited possibilities of
expression and representation.

In its several scenic situations, differentthemes of

fantasy, imagination, and theatre creation turned up, and

all experiences accrued during seminars and workshops

on acting, dancing, body expression, music, singing,
scenography and painting came together in there.

On the level of open fruition, this has induced strong
psychologicaland sensorial implications, by virtue'of a

language capable of producing an absolute perceptive

dimension and an empathic involvement, unleashed by

the prompt succession of performances and the relentless
flux of images, often related to the basic elements of visual
language: lines, shapes, volumes, colours, lights. The theme
of metamorphosis is the inspiring and unifying motif of the
show.

The title “Metamorphosis”, shared by both cultural events,
finds its underlying reason in the very same meaning of
the word and in its phenomenological implications, because
metamorphic processes effectively express the reality of
the spaces of conscience, as elusive as protean, and they
propose as a rich soil for several inventive opportunities.
The space of mind is the space of freedom and absolute
possibilities, where the size ratio is overturn, where the
opposite extremes, apparently incompatible, manage

to coexist, where everything can be or happen because
nothing objectively is. In this space, a number of patterns
can be defined and then return to their primeval condition of
open-endedness, in a perpetual dialectic of appearance and

disappearance.
Progression, unpredictability, process, anamorphism,
deformation, proliferation, hybridism, instability are some
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merda, no? Che cazzo c’entrava quella capriola hollywoodiana con lo schifo in cui siamo nati e cresciuti? Ve lo dico io: niente, 43
I mean, from shit you only get other shit, right? What the hell did that Hollywood-leap have to do with the filth where we are born and grown?

ounaspecie di intuizione. Rifletteteci un mmknt e g v ) a con la voglia di fare del male; c’é rabbia repressa in quel lancio, e invidia: c’é qualcosa che haache fare col sentlmento del rlspetto econ quello della prlvazwne
,Was good: | remember thinking it was good while t spray s still'flyi gally think it: I've had som@kind of feelin i -out it for a second: it was instinctive, but done with wickedness; revenge, sure, but with a desire to hurt; there is constrained (

o

Insomma, dalla merda non puo che venir fuori altra

Progressione,
imprevedibilita, processo, anamorfis-
mo, deformazione, proliferazione, ibridismo, instabilita

uiti diversi am- Lallestimento dello spettacolo, succes-
sono tra i tanti aspetti che caratterizzano il fenomeno della

ominati “spazi” sivo all'evento espositivo , ha ribadito

metamorfosi, scenicamente reso, nel corso dello spetta-

come questa ricerca abbia percorso vari . liberta e
ambiti di indagine e sperimentazione, . colo, attraverso i corpi, le voci, le capacita espressive di
i pa- aII’interno dEI qua” il COFpO in quanto 4 danzatori e attori, attraverso la video immagine e le luci,
) L3 . . . . . . A
C i ' Iter to” primitiva forma di spazializzazione § la I‘ICEI‘C? musicale, gli organismi scenografici e
n Sp’a kT della vita pSiChica’ ¢ divenuto Oggetto Ic:stjuerztl;) territorio esistente, anche
ls" ugte ‘;a nel fquale 's.’ 3 di riflessione per le sue inesauribili pos- ~ # i duests teroro esistente
Jualy diosly folz 2 fEopulsiv sibilitd espressive e rappresentative : e, in cul
etreatlva Sembra.ess si ridottas P PP ’ \ e avvengono i processi

al\a Sua orlglnarla.acc ione di ": generatori delle

on Iuogo piace {ncor crede- & .
e Ehe I'attivita cﬁeatlva po-ssa b, | Nelle sue diverse articolazioni sceniche, si sono
ricucire lo strappo tra penélero\‘j materializzati ambiti differenti della fantasia,
e atlivité_umana e che il fare = ) ] dellimmaginazione, della progettualita teatrale
i nei quali sono confluite le esperienze maturate

immagini e degli eventi
psichici, ha avuto origine

la ricerca progettuale il cui

717°P Uar4e' s S’ 1}2'21’3’@'

intento e stato appunto quello

di oggettivare dimensi-

allinterno di seminari e laboratori di recitazione, oni immaginari

njpercorso danza, espressione corporea, musica, canto, trasforman- :7 Lt .
nella suainte- T scenografia, pittura. Cid ha indotto sul piano fruitivo forti suggestioni pSICO|0- giche e sensoriale, in virtd In questo spazio innumerevoli forme possono definirsi per poi regredire alla originaria condizi- dola rfnaterla f Eg}(az&ﬂ,n,ﬂ
0 larelazione ; GUNTNEUagsioin & one di indeterminatezza in una continua dialettica di apparizione e sparizione. nelle orme ) ' } ; ]
'al t rng ed esterno, : of the many facets that del pensiero .“Come raccontare la pittura, un certo tipo di pittura, prodot-
ensmne de cosuenza €1 ) define the phenomenon of e dando ta con cadenza settimanale per quasi un anno da coloro che
i n gdellafealta. 4 -,"'- I r— B . , in tal “ 5 dentro e fuori la realta di una scuola vivono una condizione di
; e disagio psicofisico?
conveyed, during the show, From Space Of |ntegrat|0n - ] gop i ) i o o
through the bodies, voi Come valorizzare, senza facile retorica, eventi e situazioni che
ough the bodies, voices, .. How to narrate painting? A certain kind of painting, produced weekly for almost a year by - I'hanno determinata?
expressive abilities of dancers ) . i . I
those who, inside and outside the reality of a school, experience a condition of psychophysical Le opere, qui presentate, sono la prova inconfutabile di

and actors, thorough the
video-image and the lights, discomfort?
the musical research, the

un'esperienza vissuta che ha lasciato traccia di sé nell'esistenza
di quanti, studenti diversamente abili e studenti normodotati,

How to emphasize, without resorting to trite rhetoric, the events and situations that have docenti, pazienti e operatori psichiatrici, hanno condiviso
scenographic instruments and . S . S
U determined it? The artworks presented here are the inconvertible evidence of a first-hand momenti di creativita, di emozione, di gioia, di reciproca accog-
L - o . . . . . lienza.
It is in this territory, existing experience who has left its traces in the existence of those — handicapped students and N . . . L L . . .
even thoush invisible. where modo la possibilita allo spazio della mente di Tra gesti semplici e situazioni impreviste, tra immagini apparse
e procesgses genera,ting their classmates, teachers, patients and psychiatrists - who shared moments of creativity, superare i confini dell’astrazione e di aprirsi a una diincanto e subito dopo sparite, tra segni catturati e salvati
images and psychic events emotions, joy, mutual reception. Among simple gestures and unexpected situations, among dimensione espressiva libera da gesti stereotipi o nella vertiginosa velocita del fare pittorico, tra colori saturi, stesi
: . . . ) ) retaggi rappresentativi. con irruenza e automatismo gestuale, ha preso vita una dimen-
take place, that this project images appeared as spells and suddenly disappeared, among signs captured and saved in . L L e . .
B N A .“ . sione creativa in cui e incontenibile il bisogno di esserci.
) = .g . the possibility to overcome the boundaries the vertiginous haste of the painting deed, among saturated colours, applied with hurriedness Per questo, la fruizione di opere prodotte sfugge ad una chiave
intent is indeed to objectify of abstraction and to open an expressive ) . . ) ) ) : ; Hiagi
imaginary dimensions ; ) and automatism, a creative dimension has come to life, and the necessity of being there is di lettura puramente stilistica.
g g. 0 G010 LG 0 B Rl s . L . . L Levento pittorico, accolto fra le pareti dell’Istituto d’Arte, & sem-
transforming matter into representative heirlooms. irresistible. This is why the fruition of the exposed artworks escapes a purely stylistic way of . . .
mai una provocazione che rompe la rassicurante certezza delle

shaped concepts, in this way

interpreting them. The painting deed, welcomed among the walls of the Art Institute, is in case a cose reali, misurabili e collocabili in ambiti precisi, riconducibili

giving to the space of mind

taunt that shatters the comforting certainty of real, measurable things; things that can be easily ai consueti parametri dell'essere e del fare.

. . . . . In queste opere si palesa I'esistenza di un giacimento di energie
positioned, located in particular places, having reference to the regular standards of being, q ) P p o o g . g
espressive spesso incontrollabili, ma gioiosamente potenti

of doing. In these artworks a seam of expressive energies is revealed, often beyond control, e scattanti come molle fin troppo compresse. Un'energia che

but gleefully powerful and sparkling, as springs that were a long time compressed. An energy sconfina, con forza disarmante, nella violenza e potenza

- . . L . creativa, che riesce ad attraversare la materia pittorica al di la
that trespasses, with disarming strength, into creative violence and power, that succeeds in . , . o
dello spazio consapevole dell'arte. Pertanto ogni tentativo di

passing through the material picture, beyond the conscious space of art. Therefore, every oggettivazione, di lettura interpretativa violerebbe tale stato di

attempt to objectify, to give an interpretative reading would break this condition of purity. purezza.



ben fatta - sarebbe stata puni-
other way: it was clear that that autiful in its own way, well done

i

It is significant

for us to Ci sta a cuore
observe pero osser-
how much and emotional strength \éarees‘?eu(a)géore
|nd|V|dualltg these artworks reveal; Slano ri\./e.latri-
vy
following their imaginative emotiva;

path, welcoming their ci ha emozionato

seguirne il percorso

communicative dimension,

) ) - immaginativo, accog-
justa bit unfamiliar but lierne la dimensione
greatly endowed with comunicativa un po

sensibility and fantasy. SRS Ma fortEmEnte

Inthese artworks,

carica di sensibilita e
fantasia.

In queste opere, dense
di segno e colore,

dense with sign
and colour, life is
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MAGGIO MUSICALE /| FIORENTINO

Non solo camicie!

ta Camoranesi aveva scelto la forma sbagliata per la sua azione. 3. Formazione Inomideglialtrinonliso bene, ricordosolo le loro magliette. La mia squadra invece ve la so dire a occhi chiusi: se me lo chiedete vi dico anche quanto solo alti e quanto pesano, i miei compagni; so anche quando fanno il compleanno: ormai giochiamo insieme da tre anni, da quando ne avevamo dodici.

— would have been punished. Camoranesi had chosen the wrong shape for his action. 3. The formation 1don’t remember the names of the others, I can only remember their t-shirts. My team, instead, I can repeat their names by heart: if you ask me, I can also tell you how tall they are and how much they weight, my mates; I also remember their birthdays: we have been playing together for three years, by now, since we were

FORMAZIONE DI

UN SISTEMA
FORMATION OF
A SISTEM

foto di /photos by
FILIPPO LA MANTIA

composizione musicale di/composition by __i e
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ANITAVITALE !
basato sulla poesia di / based on the poem of
RENZINO BARBERA

,Palermo, Meraviglia“



48 Dattilo in porta. Difesa: a destra Consolo, a sinistra Marco u’sciancatu. A cen,t,rocampo Marco betoniera. Attacco ad albero di Natale, come al Milan: a sinistra Enzo Villa; in mezzo Ignazio Lagana; a destra, ma con facolta di spaziare lungo tutta la fascia, il
welve. Dattilo on the goal. Defence: Consolo on the right, Marco the Lame on the leff‘ On the midfield, Marco the Tank. A Christmas tree attack, like A.C. Milan: Enzo Villa on the left; Ignazio Lagana in the middle; on the right, but deep-lying forwards, myself: Giacinto Laudadio.



ETRA ART E gratta e vinci : Formazion®
ferment 29

Palestina, un isolamento senza finestre
Palestine: an isolation without windows 32

METAMORFOSI
METAMORPHOSIS 37

FORMAZIONE DI SISTEMI formatizr%

of sistems

sottoscritto: Giacinto Laudadio. Volevate la formazione, maresciallo? Eccovi accontentato.

You asked for the formation, Officer? Here you go.
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